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of the " slips " which, as Mr. Wilson avows, we all
make at times ; but it is truly distressing to be called
on for such an acknowledgment where my friend has
only achieved a combination of " slips " of his own
not easily to be paralleled in critical literature. I
will first specify them.
(i) Mr. Wilson very inconsiderately accuses the
Birmingham producer of having rashly foEowed my
advice. Why thus compromise a respectable entre-
preneur ? Probably the producer had never heard
of my critical existence. The excision of the Rey-
naldo scene-section is the normal practice of the
theatre, and was so before I was born. Sometimes,
indeed, producers have given a few lines from the
section,1 by way of preparing for Ophelia's entrance ;
but I at least never saw even the bulk of the section
played. Yet Mr. Wilson, inexplicably ignorant of the
normal procedure to which he appeals, is largely
occupied in his lecture with praising " the theatre "
for the priceless series of lights which, in his experi-
ence, it lends to the exploring critic, and this even in
the teeth of the rather contrary testimony of Mr.
Granville-Barker, who probably knows considerably
more about that matter.
(2) All that, however, is but an historical " slip "
as compared with Mr. Wilson's felo-de-se as critic.
On an earlier page (p. 7), repelling Dr. Bridges' attack
on OTHELLO on the score that the whole thing is " im-
possible " (in respect of the time-table ?), my friend
1 This, I bebeve, was the practice of Irving. Of course, the
" Old Vic " would play everything.